AP Lang
Dystopian Project 100 pts.
Mrs. Crawford
Part 1: Project Details


Goal: To answer with your presentation, how the dystopia you chose to read showcases the fears of the decade (and perhaps particular year) in which it was written.  You may work in teams of up to 4 students or by yourselves.

Necessary Components:

· An engaging 5-8 minute visual presentation using Haiku Deck, Prezi, or Ignite that utilizes the following information to discuss the relationship between the decade and the book:

· A chosen geographical area (a city, state, or country) to which your argument will pertain

· A thesis that specifies the ways in which your book reflected the unique and precise fears of that particular area

· A brief description of how your dystopia fits into this genre and adheres to the standards of dystopia listed below in this document)

· A personal interview (covering at least ten well-thought out questions regarding this thesis) with a history teacher from USchool or NSU who is knowledgeable about your decade  

· Connection between text in your book and at least four journal articles  from reputable sources on the cultural/historic/economic/political events that occurred at a relevant time period within your decade  

· Two newspaper articles from your decade on one topic specified in the four articles above

· A 1-2 minute film clip—can be a newscast, sitcom, film based on the book or fear

· Analysis of one passage (no more than 300 words) from the book that most reflects this fear

· 5 AP reading comp questions based on this passage for the class to do together with you guiding them

· An MLA formatted Work Cited page referencing these 9 sources—book, film, interview, 4 journal articles, 2 newspaper articles (at end of presentation).

Rubric:

	Multimedia Elements

	Complete, organized, and accurate content
	Project includes all the necessary components and weaves them together in a persuasive format.

By the end of the presentation, viewer has a clear and multifaceted  idea of the prevalent fears of the decade and  how the  book reveals these fears.

	Project includes all the necessary components but the organization leaves room for improvement.

By the end of the presentation, viewer has an  idea of the prevalent fears of the decade and  how the  book reveals these fears.

	Project includes most of the necessary components.

By the end of the presentation, viewer has somewhat of an  idea of the prevalent fears of the decade and  how the  book reveals these fears.
	Project includes some of the necessary components but the organization leaves room for improvement.

By the end of the presentation, viewer has  no  idea of the prevalent fears of the decade and  how the  book reveals these fears.


	 
Originality/Nature of Assignment
	Project shows significant evidence of originality and inventiveness.  The content and ideas are original, and inventive. 
Project is truly multimedia and contains a significant number of well-designed choices.
	Shows some evidence of originality and inventiveness.  
 

Contains some well-designed choices.
	Little evidence of new thought or inventiveness. 
 

Contains few well-designed choices. 

 
	No evidence of new thought.
 

Contains few choices.

	 
Design
	The combination of multimedia elements and content takes communication to a superior level. The synergy reaches the intended audience with style and pizzazz.
 
	Multimedia elements and content combine to adequately deliver a high impact message.
 
	Multimedia elements somewhat disorganized and/or cluttered and no attention to visual.
	No multimedia elements.

	 
Use of Enhancements (audio, visual, etc.)
	Enhancements contribute significantly to convey the intended meaning. Used effectively to entice audience to learn and to enrich the experience.
	Enhancements are used appropriately to enrich the experience. 
	Enhancements are present but do not always enrich the learning experience. 
	Enhancements are present or use of these tools is inappropriate.

	Citing Resources
	All sources are properly cited
 
	Most sources are properly cited
	Few sources are properly cited
	No sources are properly cited


Unpacking “Dystopia”

Definition of Dystopia:
The dystopic novel evinces a strong theme common in much science fiction and fantasy fiction, the creattion of a future time (usually), when the conditions of human life are exageratedly bad due to deprivation, oppression or terror. This created society or ‘dystopia’ frequently constucts apocalyptic views of a future using crime, imorality or corrupt government to create or sustain the bad quality of people’s lives, often conditioning the masses to believe their society is proper and just, and sometimes perfect. It can provide space for heroism in disrupting the dystopian setting (e.g. John Savage in Brave New World or Winston Smith in 1984). Most dystopian fiction takes place in the future but often purposely develops contemporary social trends taken to extremes. Dystopias are frequently written as commentaries, as warnings or as satires, showing current trends extrapolated to nightmarish conclusions.

A brief note on the etymology of ‘Dystopia’

The Oxford English Dictionary reports that the term ‘Dystopia’ was first used in the late 19th century by British philosopher John Stuart Mill. He also used Jeremy Bentham's synonym, ‘cacotopia’. The prefix caco means ‘the worst.’ 

Both words were created in apposition to utopia, a word coined by Sir Thomas Moore to describing an ideal place or society. 
DYSTOPIA: definition 

dys-/dus- (Latin/Greek roots: 'bad' or 'abnormal')  +  -topos  (Greek root: 'place') =  'bad place'

eu- (Greek root: 'good') / ou- (Greek root: 'not') + -topos (Greek root: 'place') = 'good/no place'

dystopia n. an imaginary wretched place, the opposite of utopia
utopia n. a place or state of ideal perfection, the opposite of dystopia 
Some writers see the difference between a Utopia and a Dystopia often lying in the reader/visitor's point of view: One person's heaven being another's hell.

__________________________ o O o _________________________

Common traits of dystopian fiction (source Wikipedia.com)
The following is a list of common traits of dystopias, although it is not definitive. Most dystopian films or literature includes at least a few of the following:

· a hierarchical society where divisions between the upper, middle and lower class are definitive and unbending. 

· a nation-state ruled by an upper class with few democratic ideals 

· state propaganda programs and educational systems that coerce most citizens into worshipping the state and its government, in an attempt to convince them into thinking that life under the regime is good and just 

· strict conformity among citizens and the general assumption that dissent and individuality are bad 

· a fictional state figurehead that people worship fanatically through a vast personality cult, such as 1984’s Big Brother or We‘s The Benefactor 

· a fear of the world outside the state 

· a common view of traditional life, particularly organized religion, as primitive and nonsensical 

· a penal system that lacks due process laws and often employs psychological or physical torture 

· constant surveillance by state police agencies 

· the banishment of the natural world from daily life 

· a back story of a natural disaster, war, revolution, uprising, spike in overpopulation or some other climactic event which resulted in dramatic changes to society 

· a standard of living among the lower and middle class that is generally poorer than in contemporary society 

· a protagonist who questions the society, often feeling intrinsically that something is terribly wrong 

· because dystopian literature takes place in the future, it often features technology more advanced than that of contemporary society 

To have an effect on the reader, dystopian fiction typically has one other trait: familiarity. It is not enough to show people living in a society that seems unpleasant. The society must have echoes of today, of the reader's own experience. If the reader can identify the patterns or trends that would lead to the dystopia, it becomes a more involving and effective experience. Authors can use a dystopia effectively to highlight their own concerns about societal trends. George Orwell apparently wanted to title 1984 1948, because he saw this world emerging in austere postwar Europe.

__________________________ o O o _________________________

Some examples of dystopian literature by decade (from Wikipedia)
1890s

· The Time Machine (1895) by H. G. Wells[9]
20th century
1900s
· The First Men in the Moon (1901) by H. G. Wells[5]
· The Iron Heel (1908) by Jack London[5]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-top12-9" [9]
· The Machine Stops (1909) by E. M. Forster[5]
1910s
· The Air Trust (1915) by George Allan England [5]
· City of Endless Night (as "Children of Kultur") (1919) by Milo Hastings [5]
1920s
· We (1921) by Yevgeny Zamyatin[5]
· The Trial (1925) by Franz Kafka
1930s
· Brave New World (1931) by Aldous Huxley
· It Can't Happen Here (1935) by Sinclair Lewis
· Anthem (1938) by Ayn Rand[5]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-DarkHorizons-19" [19]
· Out of the Silent Planet (1938) by C.S. Lewis[20]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-road_science_fiction-21" [21]
· Invitation to a Beheading by (1938) by Vladimir Nabokov [22]
1940s
· Animal Farm (1945) by George Orwell
· Bend Sinister (1947) by Vladimir Nabokov[28]
· Ape and Essence (1948) by Aldous Huxley[5]
· Nineteen Eighty-Four (1949) by George Orwell[9]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-jcpn2go-29" [29]
1950s
· Player Piano (also known as Utopia 14) (1952) by Kurt Vonnegut[30]
· Fahrenheit 451 (1953) by Ray Bradbury[5]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-top12-9" [9]
· The Space Merchants (1953) by Frederik Pohl and C. M. Kornbluth [33]
· Tunnel in the Sky (1955) by Robert A. Heinlein
· Minority Report (1956) by Philip K. Dick
· Atlas Shrugged (1957) by Ayn Rand
· Alas, Babylon (1959) by Pat Frank
1960s
· "Harrison Bergeron" (1961) by Kurt Vonnegut[36]
· The Old Men at the Zoo (1961) by Angus Wilson [37]
· A Clockwork Orange (1962) by Anthony Burgess
· The Penultimate Truth (1964) by Philip K. Dick[5]
· Do Androids Dream of Electric Sheep? (1968) by Philip K. Dick
1970s
· This Perfect Day (1970) by Ira Levin[39]
· Flow My Tears, the Policeman Said (1974) by Philip K. Dick[41]
· The Shockwave Rider (1975) by John Brunner[5]
· High-Rise (1975) by JG Ballard
· A Scanner Darkly (1977) by Philip K. Dick[43]
· The Long Walk (1979) by Stephen King under the pseudonym Richard Bachman
1980s
· Riddley Walker (1980) by Russell Hoban[45]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-46" [46]
· Lanark: A Life in Four Books (1981) by Alasdair Gray [47]
· The Running Man (1982) by Stephen King under the pseudonym Richard Bachman[9]
· Sprawl trilogy: Neuromancer (1984),[9] Count Zero (1986) and Mona Lisa Overdrive (1988) by William Gibson[48]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-49" [49]
· The Handmaid's Tale (1985) by Margaret Atwood[5]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-top12-9" [9]
· Ender's Game (1985) by Orson Scott Card
· Watchmen (1986-1987) by Alan Moore (writer), and David Gibbons (artist)

· In the Country of Last Things (1987) by Paul Auster.

· Obernewtyn Chronicles (1987–2008) by Isobelle Carmody[50]
· The Domination (1988) by S. M. Stirling[51]
· V for Vendetta (1988-1989) by Alan Moore (writer), and David Lloyd (illustrator).

· When the Tripods Came (1988) by John Christopher[5]
1990s
· Fatherland (1992) by Robert Harris[52]
· The Children of Men (1992) by P.D. James[9]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-53" [53]
· Parable of the Sower (1993) by Octavia E. Butler [11]
· The Giver (1993) by Lois Lowry[54]
· Virtual Light (1993) by William Gibson
· Gun, with Occasional Music (1994) by Jonathan Lethem[55]
· The Diamond Age, or A Young Lady's Illustrated Primer (1995) by Neal Stephenson[56]
· Infinite Jest (1996) by David Foster Wallace
· Underworld (1997) by Don DeLillo[19]
· The Right to Read (1997) by Richard Stallman
· Among the Hidden (1998, first in the Shadow Children series) by Margaret Peterson Haddix
· Battle Royale (1999) by Koushun Takami[57]
· The Ice People (1999) by Maggie Gee
21st century
2000s
· Scorch (2000) by A.D. Nauman [58]
· Noughts and Crosses (2001) by Malorie Blackman[59]
· Ella Minnow Pea (2001) by Mark Dunn
· Mortal Engines (2001, first in Hungry City Chronicles) by Philip Reeve
· Among the Betrayed (2002, third in the Shadow Children series) by Margaret Peterson Haddix
· Feed (2002) by M. T. Anderson[60]
· The House of the Scorpion (2002) by Nancy Farmer
· Jennifer Government (2003) by Max Barry
· The City of Ember (2003) by Jeanne DuPrau
· Oryx and Crake (2003) by Margaret Atwood[61]
· Manna (2003) by Marshall Brain[62][non-primary source needed]
· Among the Brave (2004, fifth in the Shadow Children series) by Margaret Peterson Haddix

· The People of Sparks (2004) by Jeanne DuPrau
· Knife edge (2004) by Malorie Blackman[63]
· The Bar Code Tattoo (2004) by Suzanne Weyn
· Cloud Atlas (2004) by David Mitchell[64]
· Checkmate (2005) by Malorie Blackman[65]
· Divided Kingdom (2005) by Rupert Thomson[66]
· Never Let Me Go (2005) by Kazuo Ishiguro[66] [67][not specific enough to verify]
· Among the Enemy (2005, sixth in the Shadow Children series) by Margaret Peterson Haddix

· Uglies (2005) by Scott Westerfeld
· Pretties (2005) by Scott Westerfeld

· Among the Free (2006, seventh in the Shadow Children series) by Margaret Peterson Haddix

· Specials (2006) by Scott Westerfeld

· Armageddon's Children (2006) by Terry Brooks[9]
· Bar Code Rebellion (2006) by Suzanne Weyn.

· The Road (2006) by Cormac McCarthy[68]
· The Book of Dave (2006) by Will Self[69][not specific enough to verify]
· Day of the Oprichnik (День Опричника) (2006) by Vladimir Sorokin[70]
· Genesis (2006) by Bernard Beckett[71][unreliable source?]
· Unwind (2007) by Neal Shusterman

· The Pesthouse (2007) by Jim Crace[72][not specific enough to verify]
· Extras (2007) by Scott Westerfeld

· Blind Faith (2007) by Ben Elton
· Gone (2008) by Michael Grant
· World Made By Hand (2008) by James Howard Kunstler
· The Declaration (2008) by Gemma Malley[73]
· The Host (2008) by Stephenie Meyer[74][non-primary source needed]
· Double Cross (2008) by Malorie Blackman[75]
· The Hunger Games (2008) by Suzanne Collins[76]

 HYPERLINK "http://en.wikipedia.org/wiki/List_of_dystopian_literature" \l "cite_note-77" [77]
· The Resistance (2008) by Gemma Malley[78]
· The Forest of Hands and Teeth (2009) by Carrie Ryan[79]
· The Maze Runner (2009) by James Dashner[80][not in citation given][not in citation given][non-primary source needed]
· The Year of the Flood (2009) by Margaret Atwood[81][non-primary source needed]
· Catching Fire (2009) by Suzanne Collins

2010s
· The Passage (2010) by Justin Cronin[citation needed]
· The Envy Chronicles (2010) by Joss Ware[citation needed]
· Matched (2010) by Ally Condie[82]
· Monsters of Men (2010) by Patrick Ness[citation needed]
· Mockingjay (2010) by Suzanne Collins[citation needed]
· Rondo (2010) by John Maher[citation needed]
· Delirium (2010) by Lauren Oliver[citation needed]
· Super Sad True Love Story (2010) by Gary Shteyngart[citation needed]
· The Scorch Trials (2010) by James Dashner[citation needed]
· The Prophecies (2011-2012) by Linda Hawley[citation needed]
· Wither (2011) by Lauren DeStefano[citation needed]
· Wool (2011-2012) by Hugh Howey[83]
· Across The Universe (2011) by Beth Revis[citation needed]
· Divergent (2011) by Veronica Roth[84]
· Crossed (2011) by Ally Condie[85]
· Legend (2011) by Marie Lu
· Shatter Me (2011) by Tahereh Mafi[86]
· The Death Cure (2011) by James Dashner[citation needed]
· Insurgent (2012) by Veronica Roth[citation needed]
· Ready Player One (2011) by Ernest Cline
· Crewel (2012) by Gennifer Albin[87]
· Under the Never Sky (2012) by Veronica Rossi[88]
· Revealing Eden (2012) by Victoria Foyt[89]
· Reached (2012) by Ally Condie
· Agenda 21 (2012) by Glenn Beck
· Blood Zero Sky (2012) by J. Gabriel Gates
· Bleeding Edge (2013) by Thomas Pynchon[90]
· MaddAddam (2013) by Margaret Atwood [91]
· Prodigy (2013) by Marie Lu
· Allegiant (2013) by Veronica Roth
· The Bone Season (2013) by Samantha Shannon[92]
· The Circle (2013) by Dave Eggers[93]
· "The Last Human" (2014) by Ink Pieper [94]
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Some examples of dystopian films

· A Clockwork Orange by Stanley Kubrik

· Blade Runner, adapted from Do Androids Dream of Electric Sheep? by Philip K. Dick 

· Logan's Run 

· Metropolis by Fritz Lang 

· Soylent Green 

· The Terminator and its sequels 

· 12 Monkeys 

Some examples of dystopias in music

· Crime of the Century (1974) by the British band Supertramp depicted and evoked the personal, social and institutional causes and effects of alienation and mental illness in contemporary society. 

· Time (1981) by ELO features tracks that may be considered dystopian or utopian depending on your point of view. 

· OK Computer (1997) by the British band Radiohead. 

· British band Pink Floyd and its film adaptation are considered by many to be the epitome of dystopian music. Pink Floyd's Dark Side of the Moon (1973) and many of their other recordings also explore dystopian themes. 

· The Pleasure Principle (1979) by Gary Numan, ex-leader of the Tubeway Army, continued his narratives of a robotic world in songs like Metal.
Commonly used dystopias


Totalitarian dystopias 

As the name suggests, totalitarian societies utilises total control over and demands total commitment from the citizens, usually hiding behind a political ideology. Totalitarian states are, in most cases, ruled by party bureaucracies backed up by cadres of secret police and armed forces. The citizens are often closely monitored and rebellion is always punished mercilessly. Stories taking place in totalitarian dystopias usually depict the hopeless struggle of isolated dissidents. Totalitarian dystopias have, in general, dark psychological depths and strong political qualities. Hitler's Third Reich and Stalin's Soviet Union were real examples of such societies. 

Examples: Nineteen Eighty-Four (novel; TV play; motion picture), We (novel), Fatherland (novel; TV movie).
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Nineteen
Eighty-Four

  


Bureaucratic dystopias 
Bureaucratic dystopias, or technocratic dystopias, are strictly regulated and hierarchial societies, thus related to totalitarian dystopias. Where totalitarian regimes strive to achieve complete control, bureaucratic regimes only strive to achieve absolute power to enforce laws. When totalitarian regimes tend to found their own laws, bureaucratic regimes tend to defend old laws. The law always seem to stand in conflict with rational thinking and human behaviour. To change status quo, even everyday procedures, is a long and difficult process for the citizens. It goes without saying such dystopias have strong satirical qualities and to some extent surreal qualities as well. 

Examples: Brazil (motion picture), The Trial (novel; several TV plays; TV movie).


  


Cyberpunk dystopias

A cyberpunk society is essentially a drastically exaggerated version of our own. Cyberpunk is a heterogeneous genre, but most dystopias have the following settings: the technological evolution has accelerated, environmental collapse is imminent, the boards of multi-national corporations are the real governments, urbanisation has reached new levels and crime is beyond control. Important, but not necessary essential, concepts in cyberpunk are cybernetics, artificial enhancements of body and mind, and cyberspace, the global computer network and ultimate digital illusion. Cyberpunk stories are often street-wise and violent. It is debatedly the most influential dystopian genre ever.

[image: image3.jpg]


Examples: Neuromancer (novel; comic), Blade Runner (novel: Do Androids Dream of Electric Sheep?; motion picture; comic; computer game), Matrix (motion picture), Strange Days (motion picture).


Blade Runner
  

Crime dystopias 
Crime dystopias may have different settings. These societies have been infested with grave criminality and the authorities are about to lose control or have already lost it. This criminality may span from street crime to organised crime, more seldom governmental crime such as corruption and abuse of power. The authorities often use drastic and inhumane measures to fight the moral decay, perhaps out of desperation, perhaps out of necessity. The society is often in imminent danger of becoming totalitarian. Crime dystopias are not seldom political statements, usually of a radical and controversial nature.
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Examples: A Clockwork Orange (novel; motion picture), The Last Will of Dr. Mabuse (novel; motion picture), The Escape from New York (motion picture: part of series). 


A Clockwork
Orange


Overpopulation dystopias

The population of the world has grown dramatically and the limited resources of our planet are exhausted. Mankind is living in dispair and society is in imminent danger of becoming or has already become social-darwinistic. There is an enormous wealth gap between the rich and the poor, and military and police are used to control the starving masses. There are many parallells between overpopulation dystopias and cyberpunk dystopias, especially when speaking of environment and urbanisation. This kind of dystopia is rather rare, which is surprising: it may become an imminent problem in the near future.
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Examples: Make Room! Make Room! (novel; motion picture: Soylent Green), Stand on Zanzibar (novel).


Leisure dystopias

Leisure dystopias are probably best described as utopias gone wretched or failed paradise-engineering projects. In these societies, all problems have been solved, at least officially, and all citizens are living in wealth and happiness. Unfortunately, this is often achieved by suppressing individuality, art, religion, intellectualism and so on and so forth. Conditioning, consumption, designer-drugs, light entertainment and similar methods are widely used in order to combat existential misery. Conformity is encouraged as it makes it easier to control the population. The government's means of control are always of a very subtle nature and open repression is basically non-exist. Leisure dystopias are not very common nowadays, probably as Utopia is almost extinct as concept.
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Examples: Brave New World (novel; TV movie), Demolition Man (motion picture), The Joy Makers (novel), Things to Come (motion picture).


Brave New World

 

Feminist dystopia 

As the name suggests, feminist dystopias deal with oppression of women. The feminist dystopia is built on patriarchal structures and the role of woman has been diminished, e.g. to house-keeping and breeding. The society is often totalitarian or at least crypto-totalitarian, sometimes with more or less obvious parallells to fascism as represented in Mussolini's Italy and Hitler's Germany. To one degree or another, all dystopias are patriarchal, but in feminist dystopias it is explicit. This genre is debatedly one of the most innovative dystopian genres nowadays, but have received a remarkably small amount of attention, all too small in my opinion.  

Examples: The Handmaid's Tale (novel; motion picture), Walk to the End of the World (novel), Woman at the Edge of Time (novel), Bulldozer Rising (novel). 
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The Handmaid's Tale

  

__________________________ o O o _________________________
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